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A-bomb Victim, Kurihara Sadako:

The Transformation from Anarchist Poet to Peace Essayist

Urszula M. Styczek

Introduction

The year 2005 was a sad year for Hiroshima literary circles. Kurihara Sadako (Z2/f HF), for many people
all over the world — with connections to Hiroshima, is known as an author of one poem, Let Us Be Midwives!
— dAn untold story of the atomic bombing' (4 F L ® A %>72). To others, she is known as a political activist
and peace essayist, and the author of another poem When We Say HIROSHIMA (k. m &< &5 & Z). She
died in March 2005, at the age of 92. However, she was a tanka and free verse poet before the war. Moreover,
she was a hibakusha (#/%&3), an A-bomb survivor, and this experience brought her international fame as well
as changing her life.

In my paper, I will concentrate on Sadako’s life and literary activity before and during the Second
World War, as she was crystallizing her mind as an anarchist poet, until the moment the A-bomb was dropped
on Hiroshima, which became the turning point in Sadako’s life. The reason for this is obvious. This part of her
life until she wrote Umashinka na® is little known to the public. Then, I will briefly present her postwar
achievements, discussing her position as a poet, pacifist and essayist, stressing her most active period in the 70s
and 80s. I intend to show Sadako’s transformation from an anarchist poet to a peace loving-activist. Here, I
would like to mention that her biography, especially the post-war one, was published in 1994 by Professor
Richard Minear in his book Black Eggs where he introduced many of her war and post-war poems up to the end
of the 1980s.

Before entering the main discussion, I would like to point out the freshness of my sources of
information about Sadako as the newest documents, her manuscripts and letters have been just examined and
catalogued.

1. The latest sources on Kurihara Sadako

In the year 2005 Sadako’s friends, including Itoh Narihiko ({F#E%), a professor of German Literature
from Chuo University in Tokyo, a poet Itoh Mariko ({7 &) and a writer Koura Chihoko (7 /i T#&-F)
tried hurriedly to publish The Complete Collection of Kurihara Sadako’s Poetry (SEJR 2 T2 5#5), containing
more than five hundred poems and tanka (%2 5K), while she was already on her deathbed, but she died before its
completion. Eventually, it was published four months later, in July 2005. However, more than one hundred
essays and her journals remain to be organized and published. In May, two months after her death, her older
daughter, Kurihara Mariko (Z2 J& B Z -7, 1935-) gave a speech about Sadako and revealed much unpublished
information about her mother. Also, a former journalist from Chugoku Shimbun, Andoh Yoshikatsu (&2 Bk &,
1942-2009) introduced plenty of rather unknown poems. Then, in August 2005 a symposium on Sadako’s
literary activities was held by Hiroshima Literature Museum, the Association of Hiroshima Citizens (/& &2 3L
HEE % | TR OZE), and one year later in June 2006 its presentations, as well as some memorial articles were
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published in a booklet Even the First Time Was a Mistake. Talking about Kurihara Sadako CEJR 5 F % 3E5H—
EHZHRLELTY).

After Sadako’s death, her friends and her daughter, Mariko made a huge effort to put in order all the
magazines, books, manuscripts, newspapers, notebooks, photographs, letters and copies of all kinds.
Eventually, on July 28th 2008, about 160 boxes containing 204 manuscripts of her essays, critiques, tanka and
poems, 132 notebooks and diaries, 1,980 publications from her own library (her own works as well as the
books on atomic bomb literature, testimonies of A-bomb victims etc), 2,331 magazines and 307 newspapers
were contributed to the library of the Christian university in Hiroshima, Jogakuin Daigaku (/= & &5k K #).
The official opening of The Kurihara Sadako’s Peace Library (ZEJR 5 1 5C/& E-F13CE) was held on October
7% 2008. Then, in July 2009 there were some important events, such as a lecture by Itoh Mariko at Jogakuin
Daigaku, and the publication of a pamphlet, Let Us Be Midwives! (4£F L 8 A D>/ < BEJF 5 -5 eSO E >
BAE%FE/%) containing which have never been published before as they had been found in Sadako’s notebooks?
and the correspondence with Richard H. Minear before he published the translation of the most famous poems
and tanka in his book Black Eggs.

2. Pre-war life and activity

What do we know about her pre-war life? She was born Doi Sadako (1 /& H F) in 1913 in Hiroshima
and spent almost all her life there. She graduated from a prefectural girls’ high school in 1930 and her formal
education ended at that point. As a 13- year-old girl she became interested in literature and even composed
some poems and tanka. Later, at the age of 17-18 (1930-31) she published her works in a local Hiroshima
newspaper Chugoku Shimbun. About that time she met a 4-year-older tanka poet, Ohhara Rinko (7% JE # F),4
who inspired her amateur poetry and showed the way towards writing “poetry against war” ([ Ek&F). As I talked
to Ms. Itoh and Mr. Andoh, they observed that the first fascination with anarchism, socialism and even pacifism
came from Rinko. She was a Christian and openly criticized the idea of war.

Friendship with Rinko helped Sadako to a better comprehension and adaptation to her new life parter’s
ideas. In 1931 she met Kurihara Tadaichi (22 Ji{ £ —), a man who became an inspiration for her whole life.
Tadaichi, 7 years older, was involved in an anarchist movement in Tokyo, where he moved from Hiroshima
just after the Kantoh earthquake in 1923, when many Koreans were slaughtered. As a protest against this crime
he, a boy of 17, joined an anarchistic organization and even participated in some general meetings. Probably in
1928 Tadaichi returned to Hiroshima, but he was already under police surveillance. According to Mariko,
Tadaichi was regarded as a socialist, and was disinherited by the people of his village and left completely
without money. There is a photograph, she said, taken in some countryside with a house with a board “Studies
of Socialism” (#:23 EZAFFEFT) where Tadaichi taught socialistic ideas. Being with him was risky for Sadako,
and he was not accepted by her family at all, as he was also called a “quasi-incompetent”. Howevet, she
decided to run away with him to Matsuyama on Shikoku, where they lived for a short while. On their way
home to Hiroshima, she was picked up by the police and returned to her family. Reacting against close parental
supervision, Sadako proposed that she should get married and emigrate to Brazil. According to Mariko, in
January 1932 she even entered the family register of the man she was supposed to go with to Brazil (F£E#&515),
but the night before she was to go to Brazil, she met secretly Tadaichi in Sannomiya, Kobe and they ran away
again. She never met the man who was her husband according to the family registration; officially they
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divorced two years later in September 1934.

Obviously, Sadako was with Tadaichi all those days as the first son, Tetsuya () was born in July 1932
as “a child of immoral act” (R4 F), to use Mariko’s words. However, according to the chronological record
in The Complete Collection of Kurihara Sadako’s Poetry, she was married to Kurihara Tadaichi on December
26™ 1931 after running away from home. Tetsuya died from malnutrition in July 1934, but as he had not been
registered in the family register (F %£), his ashes were carried by his parents in a small Buddhist altar ({A%8) for
many years until he was buried together with his father in 1980. From 1932 to 1937 the Kuriharas led a
vagabond life moving from one city to another, such as Osaka, Tokushima, Matsuyama, Beppu on Kyushu
coming back to Hiroshima just for a while. As Tadaichi was a socialist, they were followed all the time by the
special secret service police and they could not stay in one place. They had no steady work, and had no money
for food or simple accommodation, as Mariko recalled. Sadako worked temporarily as a kind of helper carrying
things during temple festivals, or sold brochures or song cards for street singers (J& k£, she was employed by.
In the meantime, as I mentioned earlier, she bore a son in 1932 and a daughter, Mariko on July 29th 1935.
Despite all this hardship, lack of money, food, place to sleep, bringing up two children, Sadako was always by
Tadaichi’s side. He never stopped learning, though he was a middle-school drop-out. He found in Sadako a
great listener and follower of his anarchistic ideas.

In the title of my presentation I used the word “anarchist”, when I wrote that Kurihara was an anarchist
poet in the early days of her activity. Perhaps this statement might seem exaggerated, but if we look closely at
the tanka and poems written and published in the early 30s, we will find the influence of Ohhara Rinko, and her
husband, Tadaichi. Even the fact that she was with him, supporting him mentally and physically as his wife of
her own choice, indicates that she was somehow involved in anarchist activism. She was brave and admiringly
strong, as Mariko stressed. In those days when Japan was becoming a military country, even condemning wars
was regarded as a hostile activity.

As I have mentioned before, from March 1930 to March 1931, Sadako published her first poems and
tanka on Bungei (Literary Art, 3CEE) page of Chugoku Shimbun. According to the main compiler and the preface
writer to The Complete Collection of Kurihara Sadako’s Poetry, Itoh Narihiko, for more than 70 years from
1930 till the day she was still able to write, he feels “the magnificence embracing the consistency of her whole
poetry” (fEE DFEIEEBN O —B % - 72 HK &) .5 Sadako was one of the young members of the “Reform
Movement of Tanka™ (%8 % ¥ #7 iE #)), and then she contributed to a poetical magazine Shojorin (Maidens’
Forest, #L##K), later changed into Maki (Tree, [EA).

Tanka and free verse contributed to Bungei were mostly about nature, love, but she also touched on
some serious topics. In Hothouse People (18 AW % O A[]) from January 1931, she pities workers shut in a hot
factory room yeaming for the sun above their heads. In tanka from March 1931 she asks “if the world where
people smile nonchalantly has gone” (X ¥ (772 < Ed ot X 43) 6

The poems and tanka which were published in Bungei, have been safely preserved and presented in the
2005 collection of her poetry, but presumably, although she kept sending her manuscripts to Maki from 1935 to
1943, only one piece from June 1940 has been found and published in the collection. It is Melancholy of the
Season (ZEEIDOEE), a very nostalgic and metaphorical 8- part tanka. She might have continued writing poetry
while she was bringing up her children but none of the pieces have been preserved. The short period between
1931 and 1935 reminds obscure.
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3. The war period

In 1937 the Kuriharas eventually settled down in Hiroshima, and with huge support from Sadako’s
older sister, ran a shop selling daily necessities and groceries. From that time they were no longer under police
surveillance. Finally they closed the shop in 1944. After the second daughter, Junko (#iF) was bom on October
28% 1938,” the Doi family resumed their relationship with the Kuriharas.

In July 1940, Tadaichi was called up to serve on a hospital ship and was briefly in the China front until
he contracted beriberi, and was sent home in November. Once, while he was returning from the Hiroshima
Army Hospital on a bus, he talked about the Japanese atrocities in Shanghai to an acquaintance, and soon was
denounced and arrested. Fortunately, several days later he was released, but this fact strengthened the
Kuriharas® anti-war sentiments.

As their life became quieter, Sadako started writing more intensively. She left four notebooks full of
free verses and tanka, entitled The Sun - during the war (1935-1940) (KB #5) with 29 pieces;? Songs of
Days and Nights. January 1945 (&1} < 2LDHR) with 11 pieces, written from January to July 1945, later in the
same notebook she continued writing after the bombing since August, leaving 43 pieces. The other two
notebooks are The First One After the War, (1) 1945-1951 (8% % 4] # #%) and The Birth — Poem Collection
after the war. 1952 (R — I, BEVIHIFR).

In a note added in 1986, she wrote she had put a camouflage title on this notebook because of some
strong poems against the war. She wrote about all that had happened in her every day life, about her love for
her husband, her children, about nature, and about the hardship in the war suffered by ordinary people.
However, I would like especially to pay attention to a few anti-war free verses and tanka. In the notebook The
Sun there is a poem dated October 5% 1935, Once More, the Sun (B UV K B %). It is a very typical anti-war
poem in which Sadako demanded peace, symbolized by the sun, for ordinary people while “hellish ideas
gradually became the black smoke” (MR O BRI/ OB TEF LB O R L 72 - T), “fire bombs” (BEHR
B b 72> ), “poison gas” (F EHF 3 & 72 - ) and “destroy culture” (AZH O X HE % %4 £ X &), while
“scholars, artists, educators, politicians all extolled hellish ideas™® (%&b EWE L HBR L/ BIAEFE L O L
UL/ ko 0ED LT/ RO BEEZEET5).1!

Sadako reacted to Hitler’s aggression in Europe by writing tanka The Fall of Paris — Hitler (B BEREE .
t v b F —) in June 1940 and criticizing those who supported Hitler. “Individuals attack, and it’s a crime;/
nations attack and win praise.” ({EARHE LEIIE L 2/ ERYLE 226 5 5 1) “Hitler takes
small nations one after the other and swells with pride;/ many people applaud him”? (¥X % {Z/NEIZ 5 0 TH
LR IS/ by T —IZHTEDZ ADEL X L).3In April 1941, under the influence of an anarchistic idea
from Tadaichi, she wrote Letter — To Peter Kropotkin'* (FH— &—% — - 7 m R h % 125 —). Looking
forward to a peaceful resolution of the war, she writes, “O friends the world over/ Let’s unite across our length
and breadth./ Let’s talk, consult, agree, and form a free union”® (ft RO K X/ HEICEICEAL L 5. BE
WIZEEL BV AER L B> THHIZES L X 9)18. She shows similar wishes in “From all the battlefronts -
imagining the day peace comes” (X T DR & —FFIDO K 5 H 24V T —) written in August 1943,
She writes, “Each side calls across to the other:/ ‘Hey, a great day!’/ peace, peace: day/ people once again are
brought together./ A day earlier,/ and those men wouldn’t have died in battle”?” (I —WEE S L ia—]
& RHRFL & o Te B DO I ODNT 5o/ SEFfI7E, SEFI7E, FiL K AL LT U0 bh b Hk
DR ZOBBHERRE > 5/ HEERIEL 72 < > Th Ldro 72 % D). Yet, in August 1942 in “War
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Close Up — On hearing over the radio a simulation of the sounds of battle” (B FIZHE 5 —BIFOFTOE
FEH k% & & T—), Sadako ironically describes the triumphal advance of the Japanese army which is defeating
enemy after enemy, being proud of the killings. And her last words in the poem are: “Justice becomes the
password of thieves./ (...) They howl out:/ ‘Fight to the last man, the last woman.” (% Z CTIEZIZREL DS
FELRV/AERAIMEFELBEL U/ HATMEHENLTILEEZVPLES FERELVEELE L L
LEREO—ANICEDE T/ WL TS LIk X 72T 5). She writes that soldiers carry banners: “Our case is
just, our war is holy”® (RO EIXEFE KL, BEZ L EDITY % 72 T 5).2 A similar tone can be read in
What is War (85 & 12{5 D) written in October 1942 where she condemns entirely some aspects of war such
as cruelty, murders, innocent women’s rapes by greedy soldiers who pretend to be good at home, but are beasts
on the front. The latest two poems, War Close Up and What is War, were censored soon after the war, for too
strong anti-war elements.

Finally, there comes the free verse Black eggs (S&V 5P, written in November 1942, which 4 years later
Sadako used as the title for her first and most important collection. It is a very metaphorical poem about herself
as a bird locked in a hard black egg-shell waiting to get out of it and become a beautiful bird. As Mr. Andoh
interpreted the title, “black” is the symbolic colour of anarchism, and the egg is Sadako who wants to break free
from tight ties, to become free, to spread her wings. It does not mean, though, that she wants to leave the
anarchistic world, rather she wants to be free in expressing her anarchistic ideas, or ideas of the free world.
Perhaps here is the reason why she named her first poetic collection Kuroi tamago.

4. August 6t and later

1945, August 5th, the day before the atomic bomb fell, she was mobilized to clean firebreaks in Tenjin-
cho, the ground zero. The next moming, the 6%, she was at home in Gion, Hiroshima, 4 km from the epicenter
cleaning up in the kitchen when she saw the flash. All of the walls, windows, roofs were blown up by a strong
bomb blast. When it got colder, she took the girls and sheltered in her hometown in Kabe, a few kilometers
from downtown. The next day, though, she came back to Gion and from the 9th she helped her neighbours to
search for bodies. All she saw she described almost on the spot, first in tanka The Day of the Atomic Bomb (J5.
TEBEE T Y H). Many of her tanka become more like reports from the spots she visited, Going to the Aid
Station to Bring Home a Corpse (8% & FH I BT IC 34K % 5| £ B D 14T <) or In the Camp of National
School in Koi (C2EERFRWNEFNCT), The Surrender (1K), 3 parts of City Ravaged by Flames (§&1T O
% & @ #) and so on. She wrote more than 40 pieces after the atomic bombing, but most of them were never
published until 2005. A few days after the bombing, even before the complete defeat she, Tadaichi, who was
saved that day because he worked in the Mitsubishi factory and one of their friends, Hosoda Tamiki (#f H F48)
decided to organize cultural life in Hiroshima by forming the Federation of Chugoku Culture (97 E Sk ER).
As the fruit of Chugoku Bunka, was the publication of a special first issue on the atomic bomb in March 1946.
There, Sadako’s poem Umashimenka na appeared for the first time. She wrote it in September 1945, based on
a real story about an old woman who helped at the birth of a baby, but died soon after. This poem, very
apolitical but full of hope for the future, became a symbol of Kurihara Sadako, translated into several languages
and quoted whenever she was mentioned.

Sadako’s first attempt to publish her own collection of free verses and tanka, according to her own
wishes, failed. Three of the harshest poems and eleven tanka were censored by the government, or finally by
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herself in order to avoid more complications. Therefore, the first collection Kuroi tamago was eventually
published in August 1946 by Chugoku Bunka Sosho (FE{L#E). It contained about 60 poems from all of
her notebooks written during and soon after the war, and carefully selected by Sadako, Tadaichi and Hosoda.
Unfortunately, she had to wait 37 years for the complete version of her anti-war collection. In July 1983 Black
Eggs: The Complete Edition (£ J8—5E£hK) was reprinted together with the censored poems. In the Afterword
Sadako writes, “Poems are the manifestation of the spirit at its most free, so poets experience coercion at the
hands of the powers that be, and their poetry is suppressed.”?' She alsc says that there were times when no one
could talk about atomic bomb literature, but nowadays as the nuclear age continues, we can and we should

openly talk about it.

5. Transformation from a poet to an essayist

For many years after publishing Kuroi tamago in 1946 she largely stopped writing poetry. In the 50s,
she actively participated in conferences, meetings, etc. on atomic bomb literature, against atomic and hydrogen
bombs, sometimes even giving speeches. She was busy as she played an important role in many of Tadaichi’s
political activities when he ran for political office, and was elected to Hiroshima’s prefectural assembly in
1955.2 1t is impossible to say that she completely stopped writing poems. For sure she gave up writing tanka,
regarding this form as outdated, but free verse was her life — only the topics changed. She was no more an
“anarchist” poet in the strict meaning of this word. She wrote poems to the very end, the last recorded ones in
her complete collection are from 2002. In 1959, she published a small version of I Bear Witness for Hiroshima
FLTEEZIEET ). In 1962 she participated in another international conference against atomic and hydrogen
bombs, and on this occasion her first English version collection, The Songs of Hiroshima was published. The
extended version of her poems I Bear Witness for Hiroshima appeared in 1967. The next collection,
HIROSHIMA. Futurescape (& ® /< « KEET) was in 1974, and the famous one, When We Say HIROSHIMA
(Emi =& ) & Z)in 1976. Later, until 1990 she published a collection almost every second or third vear.
The last one appeared in 1997, Our Grief Song over HIROSHIMA that Cannot Be Forgotten (&1L UMDt a ¥
~ DRI S T).

She probably started writing essays in the 1950s, but was most active as an essayist in the 70s and 80s.
She wrote more than 120 essays. Her first volume of essays appeared in 1970: Document - HIROSHIMA at 24.
Today’s Redemption (£ ZEw AL b v ¥ <24F THAOKE] ), then in 1975 Embracing the atomic
landscape of HIROSHIMA (& v ¥ < OJRBAE %38\ C), in 1978 Nukes. Emperor. Hibakusha (#%. RE,
¥I@E), in 1982 Living in the Nuclear Age (BZFERICA X 5) and finally in 1992 Questions for HIROSHIMA
(B4 5% B v 2=). It is worth stressing here that each time Sadako used the word “Hiroshima”, she wrote it
with katakana. She didn’t talk about the place; she talked about the phenomenon. And her poetry was compiled
at least twice, her essays - never.

It is really hard to call Sadako simply a poet. She was a poet indeed, an anarchistic poet before the war,
but her later poetry turned somewhat into a fighting declaration of peace, velling or shouting for it, after what
had happened to Hiroshima and Nagasaki. Even in her poems, but more in her essays, she became an angry
pacifist who condemned any kind of war. The topics she touched in her poetry were developed in her essays.
The quality of her poetry is not as high as the literary quality of her prose.

She was a keen observer and a political commentator of her times. She is still regarded as a minor poet
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and essayist being published occasionally only in local newspapers such as Chugoku Shimbun, and little known
in literary circles in Japan. She was also published only in Hiroshima- based educational or literary magazines,
and completely ignored by national newspapers. As Richard H. Minear indicates, she was “largely shut out of
national media”.2® Sadako belonged to the stream of critical opposition; she touched the topics which were very
“unpopular” in Japan. First, for the whole of her life, through her works and activities, she continued to fight
for peace in the world and for the recognition of rights for hibakusha. She was very severe about the unjust
treatment of hibakusha after the war by the Japanese government. In The Heart of Hibakusha (#% 18 & @ i),
written in 1976, published in the essay compilation in 1978, she stated that although hibakusha are living under
the shadow of death, they are very positive in their attitude. One of her favourite expressions was JED D4,
which can be translated as “life in death”. In many essays she demanded complete nuclear disarmament. For
example, in From nuclear civilization to nonnuclear civilization (8% 3C B3 7> & JE ¥4 SUBH ), the essays from
1975 to 1978) she asked why America and Japan got together in order to improve nuclear weapons, although
they used to be enemies. She often touched on the problem of so called “education about peace” or “peace
education” (% %02 &) in relation to the problem of hibakusha. In many articles she discussed the importance
of atomic bomb literature (FEESC2#), for example in the context of Ohta Yoko (KM T) and Hara Tamiki’s
(IR B ) literature. She compared the problem of hibakusha from Hiroshima or Nagasaki to the problem of
hibakusha from Bikini or Nevada standing for their rights to the normal life. Still, in her essays she joined the
world appeal for the abandonment of all atomic and hydrogen weapons. For years she discussed the very
delicate topic of the existence of the emperor system questioning the real meaning of it in Emperor for
Hibakusha ($¢18&E 1T & > THOXRE). When she used the word “war”, she did not mean not only “Hiroshima
and Nagasaki”, but she wrote in the wider context that Japan should not forget its aggression in Asia.
Nowadays Japan openly agrees with the harm done to Asia, but in the 70s and 80s it was still a taboo topic. She
was not popular among politicians, because she fearlessly criticized the Japanese government for not revealing
the whole truth about the war. She demanded people remember the atrocities of the war, but not only those
done to Japan, but also those done by Japanese Army in the Asian countries. She was not afraid to draw
attention to the Japanese military errors and cruelties in Asia during the war. In the poem When We Say
HIROSHIMA (& v i< &9 & &) written in 1972, but only recently famous, she saw Japan as a victimizer
of Asian countries. She had the courage to admit in the name of Japan, that her country invaded Asia and
harmed its nations with malice. She also fought for the rights of the Korean hibakusha who still suffered from
not being recognized as hibakusha by the Japanese government.

She travelled abroad only twice, in May 1980 to Hawaii to participate in a conference against nuclear
weapons, and in June 1982 to Cologne to take part in the International Literature Congress.

Sadako also commented courageously on later events such as the Vietmam War, Tiananmen Square,
American-Japanese politics and military bases in Iwakuni near Hiroshima or Sasebo in Kyushu as well as
sending Japanese troops to Iraq in the Gulf War. However, somehow, her interest in world peace always
revolved around Hiroshima and Nagasaki. The fear of a war always had its beginning and its end in the
tragedies of these two cities. Whatever tragic topic she spoke of, she always returned to the reason for it, that
is to say Hiroshima and Nagasaki.

She was involved in a car accident in 1994, and confined to a wheelchair, but almost to the end of her

life she remained active.
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Epilogue

I think she was a very rare literary person in modemn Japanese literature who, similarly to Qe
Kenzaburo, openly criticized the policies of the Japanese government, although she remains somewhat
unknown in Japanese, and of course, world literature. Some of her poems, like Umashimenka na or
HIROSHIMA to iu toki were translated into several European languages as well as intc Arabic (1992).

1 discussed the transformation of Kurihara Sadako’s works from her first interests in peace as a young
anarchist poet before the war, through her sad experience in Hiroshima to her involvement in the peace

activities.

Afterword

Foreign translations

The first English translation of Umashimenka na was made in 1962 by Ohhara Miyao as Let’s Help
Them Bear and published in a collection entitled The Songs of Hiroshima (the Japanese version of the same
compilation was & & = DH—7 > v ¥’—). In the same collection there was another poem by Kurihara,
I Would be a Witness for Hiroshima (FAVZ IR B % 3E 5 7 ). These two poems were also published in the
1971-year re-edition of The Songs of Hiroshima” (JRIFFF4E). In April 1980 a new version of the translation of
Umashimenka na, We Shall Bring Forth New Life was presented by Wayne Lammers and was published in a
new collection, The Songs of Hiroshima — When Hiroshima Is Spoken of’ by Anthology Publishing
Association, Hiroshima.?* From June 18% to 25% 1982, Kurihara Sadako participated in The International
Literature Congress INTERLIT ’82 in Cologne, Germany, where she gave the presentation, [#ZFFtDKER{E
F O] %, Later, her presentation was translated into English and added to a new edition of The Songs of
Hiroshima — When Hiroshima Is Spoken of’ as The Suffering of writers who experienced Hiroshima, and
contemporary literature on the subject of the atomic bomb. To the latest edition of The Songs of Hiroshima —
When Hiroshima Is Spoken of Kurihara also added In Front Monument for the Atom Bomb dead — 85’
Hiroshima Appeal (FIBREB ORI H).

Richard H. Minear, the main American translator of Kurihara’s poetry yet in the 1980-version of The
Songs of Hiroshima, published some of her poems. Later, in 1989, his translations were compiled in The
Bulletin of Concerned Asian Scholars, vol. 21, Nol (January -March) under the title of Four Poems (1941-
1945) by the Hiroshima Poet Kurihara Sadako. In 1994, Minear published a short biography of Kurihara and
the translations of 146 poems, entitled Black eggs. Poems by Kurihara Sadako (Translated with an
Introduction and Notes by Richard Minear) in the Center for Japanese Studies, University of Michigan, Ann
Arbor, Michigan. Moreover, Richard Minear published 9 poems in “International Quarterly” (Vol.II, 1 -
Voices Across Continents, 2- Fifty Years of Fallout, 1995, p. 252-261). Then, he also introduced 5 poems in
The Other Japan. Conflict, Compromise, and Resistance Since 1945% in the Chapter 15 Five Poems (1974-
1991) by the Hiroshima Poet Kurihara Sadako (pp. 343-349). Finally, in 1999 Minear published 26 poems
from his previous collection, When We Say Hiroshima. Selected Poems (Center for Japanese Studies,
University of Michigan, Ann Arbor, Michigan).

Minear in his two collections inserted Kurihara’s most famous poem, Umashimenka na adding this
English version to two other ones from 1962 and 1980. His title is Let Us Be Midwives!. In 1995, one more



BESTIRBRZFARSULERRLE 5, 107-119 (2010)

Japanese literary critic from America, John Whittier Treat in his book Writing Ground Zero. Japanese
Literature and the Atomic Bomb published very similar version to Minear’s, also entitled Ler Us Be Midwives!,
but he changed in it a few expressions. Finally, in 2007, a completely new translation of atomic bomb literature
poetry was published by a group of poets and translators, Against nuclear Weapons. A Collection of Poems by
181 Poets 1945-2007 (Coal Sack Books). This new translation of Umashimenka na, done by Naoshi Koriyama
was issued under the title I'll help the baby come out!—A hidden A-bomb story —.

In the 80s there were more foreign translations of Kurihara’s poetry. Russian translation of Umashimenka
na, /apyiite Hoyio >xu3Hp! done by A. Mamonov was published in 1985 in Xupocuma. Pomanpl, pacckassi,
crrxe by Hudojestvienaya Literatura , Moscow (p.560).

The two most famous poems by Kurihara, Umashimenka na as Helft den Gebdirenden (p.117), and
Hiroshima to iu toki as Wenn wir Hiroshima sagen (p. 169) were translated into German and published for the
first time in 1984 by Siegfried Schaarschmidt, Itoh Narihiko and Wolfgang Schamoni (Herausgegeben von.
Fischer Taschenbuch Verlag, Frankfurt am Main) in the book Seit Jenem Tag. Hiroshima und Nagasaki in der
Jjapanischen Literatur. In the magazine Oko (No. 32 July-August 1985) Gauthier W. Loffer introducing 40
years of the history of Hiroshima translated Umashimenka na as Laf neues leben gebdren! In 1982 (May 21) in
the magazine Literatur aus aller Welt, Hiroshima-no midori was translated as Das Griin von Hiroshima
(reprinted in a newspaper FF Dabei No. 39 from September 20%, 1982).

The 80s was the decade of foreign translations of Kurihara’s writings, poems and essays. The Swedish
version of Umashimenka na was first published in the book (?) Barnen I Stenen in May 1982 as Vi skallge liv
pa nytt, and Watashi-wa Hivoshima-wo shogen suru as Jag vill vara ett vittne om Hiroshima by AnnMargret
Dahlqvist-Ljungberg.

The Finnish newspaper Keskisuomalainen on April 17% 1983 introduced Umashimenka na as
Auttakaamme wusi eldmd syntymdidn translated by Junko Momose and Raija Hashimoto.

Among the materials donated to Jogakuin Daigaku there is a translation of Andrej BekeS (one of the
languages of the former Yugoslavia), “Naj se rodi” (Umashimenka na) {vecer v kleti porusene zgradbe} and
Ko recemo Hiroshima (Hiroshima to iu toki), but it is still unknown whether was it published or not, and if so,
when and where.

The Esperanto version of Umashimenka na as Por al vivo naskigon doni was published on August 15%,
1985 in an Esperanto magazine La Movado in Tokyo.

The Korean version of Mirai-ha koko-ga hajimaru, Mire-nyn yogi-soputo shichak tenda, translated by
the professor of Momoyama Daigakuin, Kim Hak Hyeon is among the contributed materials, but when and
where was it published, it still unknown.

According to a letter from October 7%, 1992 to Kurihara, written by Baker Abdel Munem, the Palestine
Representative to Japan, the Head of the Permanent General Mission of Palestine in Japan, four of her poems,
Witness of Hiroshima, The Underground City, Another Clock and Greenery of Hiroshima were translated into
Arabic and published in newspapers and weekly magazines including organ of the PLO from the end of July to
the first week of August, 1992, as well as on August 6th.

According to the materials contributed to the Jogakuin Daigaku, the first French translation of five
poems of Kurihara: L’ accoucheuse (Umashimenka na), Grues en papier (Orizuru), La guerre (lkusa), Quand
on dit Hiroshima... (Hiroshima to iu toki) and Comme un chat jouant a cache-cache (Kakurenbo-no oni-no yo-
ni) were published by Makoto Kenmoku and Patrick Blanche in 2004 (pp. 70-77) in a booklet Hiroshima
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Nagasaki, aprés la bombe atomique. Poemes choisis. A year later, in 2005 Jean-Pierre Lemesle published in “le
cherche midi” the book Les Plus beaux poemes — Pour La Paix — Anthologie with the prefaces of Mayor of
Hiroshima, Akiba Tadatoshi and Mayor of Nagasaki, Itoh Iccho and with Kurihara’s poem, L'accoucheuse
{p.113-114) translated by Makoto Kenmoku, Patrick Blanche and Miho Shimma.

Also in 2005, an Italian student of Universita’ Degli Studi Roma ,,La Sapienza”, Patricia Gabriele
issued her master thesis, entitled Kurihara Sadako: La Poesia della Genbaku Bungaku introducing some of the
most famous poems in Italian. _

There is also a Polish translation of Umashineka na (Pozwdlcie jej urodzi¢) done by me but still
awaiting publication.
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1 All the titles are cited after Black Eggs. Poems by Kurihara Sadako Translated by Richard H. Minear.

The most famous verses such as Umashimenka na or Kuroi tamago have been left without English

equivalent on purpose.

In the four notebooks, only with Sadako’s poems and tanka, which were found in the boxes, there were 109

poems. They have never been published before. Among them, 86 verses have never been even showed

publicly. The other 23 were published before but were not compiled in The Complete Collection of Kurihara

Sadako’s Poetry.

She died in 1939 at the age of 30 from pneumonia; she was the younger sister of Ohhara Miyao (KB = /A

#), a famous poet and translator of A-bomb poetry JFE=F in the 60s.

S The Complete Collection of Kurihara Sadako’s Poetry, p. 4.

6 Thid. p. 40.

The old documents indicate that she was born in January 1939.

8 First, on her notebook she wrote 1935-1940, but in 1986 she mistook the date and on Akekure-no uta she
wrote 1935-1943.

¢ Although Richard H. Minear writes “October 19417, which makes a huge difference.

10" All quotations have come from Richard Minear Black Eggs, p. 55.

1 The Complete Collection of Kurihara Sadako’s Poetry, pp. 50-51.
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2 Black Eggs”, pp. 123-125.

13 The Complete Collection of Kurihara Sadako’s Poetry, pp. 43-44.
14 Peter Kropotkin, 1842-1921, the creator of anarchistic communism.
15 Black Eggs, p. 64.

6 The Complete Collection of Kurihara Sadako’s Poetry, p. 55.

7 Black Eggs, p. 54.

18 The Complete Collection of Kurihara Sadako’s Poetry, p.68.

% Black Eggs. pp. 49-50.

2 The Complete Collection of Kurihara Sadako’s Poetry, p.62.

2 Black Eggs, p. 152.

22 He served three terms until 1967.

2 Black Eggs, p. 14.

24 Cheryl Lammers, Wayne Lammers, Laylehe Masaoka, Osamu Masaoka, Cheiron McMahill, Miyao Ohara,
Setsuko Thurlow, Gauthier Loffler, Katsuya Kodama, Joy Kogawa Aiko Carter, and Richard Minear are the
translators of The Songs of Hiroshima. The collection in the form of a magazine was published at Kurihara’s
own expense. The first, second and third editions were in 1980, four editions in 1981, one edition in 1982,
one edition in 1983, two editions in 1985, one in 1988, one in 1989 and one in 1994.

% The other participants from Hiroshima except from Kurihara, was Itoo Narihiko, Komura Fujihiko, Koura
Chihoko, as well as writers Oda Makoto and Hotta Yoshie. There were more than 250 writers from all over

the world.

% Edited with an introduction by Joe Moore for the Bulletin of Concerned Asian Studies, M. E. Sharpe,

Armonk New York, 1997.
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A-bomb Victim, Kurihara Sadako: The Transformation
from Anarchist Poet to Peace Essayist

In March 2005 an essayist, poet and peace activist, Kurihara Sadako died at the age of 92. Her friends
tried hurriedly to publish a Complete Compilation of her poetry while she was terminally ill, but she died
before its completion. It was published in July 2005. However, her essays remain to be organized and published.

She started writing zanka and poems in the 1930ties. Under the influence of her husband, Tadaichi, she
was involved in an anarchist movement. Many of these early works were published after the war in her first
compilation Kuroi tamago (1946). After the second compilation, Watashi-wa Hiroshima-o shougen suru
(1967), she returned to writing poetry, and continued until 2000. She also wrote essays. Her first volume
appeared in 1970, and she continued writing up to the mid-nineties, but they have never been compiled. One
might question why she was a minor poet and essayist being published occasionally only in local newspapers
and rather unknown in literary circles in Japan. Kurihara was a keen observer and a political commentator of
her times. The day after the A-bomb attack she hurried to help others. That day changed her life. She was not
popular among politicians, because she openly criticized the Japanese government for not revealing the whole
truth about the war. In the recently famous poem Hiroshima to iu toki, written in 1972, she saw Japan as a
victimizer of Asian countries. She also commented on later events such as the Vietnam War, Tiananmen
Square, American-Japanese politics and sending Japanese troops to Iraq in 1992.

She has also become famous as the author of the poem Umashimenka na (1945) which has been
translated into several languages. Some of her other poems and essays have been translated into English, but
have yet to gain wide recognition.

In my paper I intend to discuss the transformation of Kurihara’s works from her first interests in peace
before the war, through her sad experience in Hiroshima and her involvement in peace activism. I will extend
the materials already published in English by adding ones unpublished and revealed lately by her daughter,
Mariko.
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FRET — TFFZ MFFEADL SN (FHE) O
Iyt Af A MNDOLEH

BEOBRNEHM SR EMOBRICAETN AL L, ZOBRNEBEIHRITLFAN - 2oL X b,
IREHIE TH 2 EFE TI32005% 3 BITtiR Uiz, 2% Thol, HLIIEFERIC L2 B1HE T
Hotfedlz, HEDZHEY ORINRITEICHEL, TMEBETHLPLROEAL I, AR
CHELAZEDEDOTH S,

ZENEVWI, EETHHE VMO TWRWERZIL, FROBISELWERT, 3 S35 =y
TARED [EE] THRWRITZLAEER Tho e, [REBEF) L LFIEhAEERTH DN, EEIC
ERT A HREENTND, 7THF X N THEEEERE Tho e RE—DOFELZIT, HFOFART
LELTHole, YK, ELRBEOMGOBREEZRZLENE, BESEMNTLSDIZESBRAL N
FTOEMEE. KEBFOE T/ — MDD T, ZI056WL D002, T TIREITICERL Tn
R ATH DO TH D, RO AR, BFIHLYVIHO TWeD T, EROFF~DEH
FELRBD LA TN Tz,

BRI A B ORRAMT N2 D T, 19454 8 H 6 HICEBRBICED o 723, Bx Blcgigs
RO TeDITBOHICAD, B LD Thole, BHODOE TREZALX LWRELZE G ICHECETRIC
LT, EB5TVY—FYVRPDOIIRZ/ —MTZE VWKL, ZOB, BERORLVEL o T£FL
DA BEAWEShTZ, BEE%. GHQOMBD 2 DI HR TE R - 13548 [E2WIR) %, 1946
FICHETHRRLL, BB LLT, #HFOBIRROESL L TEBGCEZ 2030, 5 EHRK v
A BELILCEBELZOTHD, RE—DPTL R Th b, 2FL2F2ET TEROZDIC
MEETH BT, BRICETAELZIT TR, ERERREOELWEVWE, o%0 TH
RKOIE] THDHITVTHEORKBEZNICE>THLRELEINDIBEMBDOALOE LR, EAARALL
HNOWEEOBDREMR EIZOVWTENEDOTHD, FowmEN Lz, BEFoBWHBE/LL >0
HolWEOPTHERT y A BRELFIT 2, XM AES, 19894 6 A 0t O KL HEMFIZR
T5ER. 191FEDA 5 I7ESEREICONThH, BWARMEIBET IBY) oaxv eyt s
EIERL, 1994FE THEBEEO—AL L THEIT-ZY. BENICES L7720, ZSIChEN
L7220 LEoEn, 194F 1 BHEHISEDN, EFFOAEELRERL SN, FOWVWHITEH
REBEBIZRS>TL, BRETHEZEXFEITLOTH S,
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